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Is it fair to blame a musical composition for the increase in racial ten-
sions and the shooting incidents? Music has the power be » “soothe the

" savage beast” and to stir violent emotions in man. Music <... create an am-

biance for gentle romance, or unleash brutal sensuality. It can transcend the
material world.and make our hearts soar to a realm of spiritual beauty. Yet the
trend in American rock music for the last decade has been to promote ever more
vile, deviant, and sociopathic behaviors. Recognition, leading to fame and for-
tune far exceeding merit, propels performers and the industry to attack every
shared value that has bound our society together for more than two centuries. -

The power that music works on the human mind can be seen throughout
history; it has existed in every known society. The Bible contains numerous
references to music. Music is found in the ancient tales of China, as well as in
the traditions of Native Americans. In the beginning of human history, music
stood at the center of life, acting as an intermediary between the natural and
supernatural. It was both handmaiden to religion and the cornerstone of ed-
ucation. While there may be music without culture, culture without music is

unthinkable.

The earliest music consisted of a vocal melody with rhythmic, regular
beats kept by the hands and feet. In time, the pattern of beats evolved into
more complicated rhythms. Formal music found its roots in China, beginning
around 2000 BC. Ritualistic music emerged around 1900 BC among the Is-
raelites during the reign of the Canaanites. By setting stories and teachings
to music, preliterate Hebrew leaders were able to memorize and recite long pas-
sages, and to entertain and instruct their audience with greater impact than
words alone could convey. One generation handed down to the next Hebrew
laws, traditions, and important historic events in song, often accompanied by
a simple harp. ) '

Folk music is the basis for formal music. The march, for example, dates
from the Roman Empire. Its insistent rhythm, powerful major chords, and
strong simple melody were designed to ignite courage in the hearts of those
preparing for battle (and, possibly, fear in the enemies’ camp).

Led by St. Benedict, the early Christian Church developed the art of choral
singing. Over the centuries, sacred choral music has provided us with a view of
the world to come. A branch of choral music evolved into opera, a form of mu-
sic more than once credited with inciting riots. In 1830, the Brussels premiere
of La Muette de Portici by Daniel Esprit Auber ignited the Belgian independence
movement against the Dutch. In 1842, Giuseppe Verdi achieved overnight fame
after the debut of his third opera, Nabucca, which i,n§pired rioting in Milan.
One of the choruses, Va Pensilero, so touched the Italian soldiers that it was

adopted as the Italian anthem.

Perhaps the greatest composition combining choral and symphonic
modes is the Ninth Symphony of Beethoven. An utterly revolutionary work,
both musically and politically, it proclaims that all men will be brothers when
the power of joy resides in their hearts, binding together the fabric of society
torn asunder by different cultural mores. This was not a popular sentiment to
express in Vienna, the seat of power of the reactionary Austrian Empire.
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Notwithstanding the predictability of police being ambushed after such
a rousing call-to-arms, Time-Warner continues to defend the song. In a letter
addressed to Chief Gerald S. Arenberg, Executive Director of the National Asso-
ciation of Chiefs of Police, Time-Warner Vice Chairman Martin D. Payson gave
his rationale for Warner Bros recording and mass-marketing Cop Killer:

Ice-T is attempting to express the rage and frustration a young black per-
son feels in the face of official brutality and systematic racism. Though the
incidents of brutality may be perpetrated by a small number of police, the
impact on the black community is intense and widespread. The anger that
exists is neither an invention of Ice-T's nor a figment of the creative imag-
ination. It is real and growing. Our job as a society is to addres§ the causes

. of this anger, not suppress its articulation.

This last sentence is disingenuous at best. Is Time-Warner addressing the
causes of black anger, or is it magnifying isolated instances of anger into a
fashionable popular sentiment and reaping handsome profits in the process?

Would Thomas Jefferson have advocated using the First Amendment as a
shield to publish a step-by-step guide on how to ambush and murder the po-
lice? The Body Count album also contains Smoked Pork, a song describing how
Ice-T murders two police officers, with dialogue so graphic the lyrics were not
printed with the album. Freedom of speech ought to end short of advocating
violent physical harm to fellow members of society. If Ice-T had, instead, pro-
duced a song describing how to sexually abuse and torture young children,
perhaps there would be an appropriate public outcry. A full measute of consid-
eration ought to be given to the lives and welfare of our nation’s police officers

and their families. ,

Safety and order in any community requires a partnership of a type that
can exist only in a functioning democracy. Public attitudes toward the police
may play a part in the frightening rise in crime rates. Disrespect for the law
enforcement officer breeds disrespect for the law. A child who is raised to laugh
at cops is not likely to grow up with any great respect for the laws that the
police enforce. Youthful experimenters, confused by adolescent anxiety, look
up to Ice-T as a powerful role model who supports hatred, racism, sexual abuse,
and vile crimes that he depicts through dialogue in his lyrics.

Decades of misrepresentation and abuse of law enforcement in entertain-
ment and education have left their mark. Society is now finding that it cannot
ridicule the. enforcers of the law on one hand and build respect for the law
on the other. You cannot separate the two, any more than you can separate
education from teachers, justice from judges, and religion from the ministry.

_Itis a sad irony that, in our society, scandal breeds financial gain. Sales of
Cop Killer, and the Body Count album on which it appears, have soared since law
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enforcement officers from around the country rallied behind police organiza-
tions like the National Association of Chiefs of Police, CLEAT (Combined Law ..
Enforcement Officers of Texas), and the American Federation of Police.

Ice-T is but one rapper encouraging violent reaction to the presence of
law enforcement. Rap group Almighty RSO defiantly sings One in the Chamber,
referring to the bullet they would use to kill a cop. Kool G-Rap and DJ Polo’s
song Live and Let Die describes how G-Rap brutally murders two undercover
police officers as he tries to complete a drug deal.

Tragically, this violent message is too often followed by its young audi-
ence. On April 11, 1992, Trooper Bill Davidson, formerly with the Texas Depart-

- ment of Public Safety, was killed in cold blood as he approached the driver of
a vehicle he had stopped for a defective headlight. The trooper’s widow, Linda
Davidson, described to me an account of the events surrounding the killing and
the impact of this tragedy on the Davidson family. The teen-age killer, Ronald
Howard, explained to law enforcement authorities that he felt hypnotized by
the lyrics of six songs by the rap group 2 Pac, from their album 2+Pacalyypse
Now, which urge the killing of police officers. Howard claims that the lyrical
instructions devoured him like an animal, taking control over his subconscious
mind and compelling him to kill Trooper Davidson as he approached Howard’s
vehicle. The rap’s influence, however, apparently continues to affect Howard’s ;
judgment. Two psychiatrists found that the music still affects his psycho-social i
behavior. In a meeting with Linda Davidson, Howard expressed his desire to
completely carry out the rap’s instruction by putting away a pig’s wife and
dusting his family. Howard's reaction has left Linda dumfounded, confused,
bewildered, and most of all, angry. '

The Davidsons’ anger is aimed not solely at Howard, but has also expressed
itself in a civil lawsuit against Time-Warner, the company that promotes 2 Pac.
Again, Time-Warner claims the First Amendment protects its right to promote
songs that advocate the killing of police. In preparation for trial, the corpora-
tion’s lawyers are closely observing the criminal trial of Ron Howard. Given the |
current. state of American law, one can only hope that Time-Warner will tire
of the expense of defending state court actions prompted by such lyrics and
. attacks on police. : .

With growing lawlessness and violence in our society, every American is
at risk of losing his property and his life to criminals. Police officers risk their
lives daily to preserve peace and property rights for all Americans. The officers
deserve protection from abusive speech when that abuse imperils not only their
ability to protect citizens, but also their ability to protect their very lives.




